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E yearly grow more and more to love 
and admire this poet for his overflowing 
generosity and intellectual humility; for his 
unsparing recognition of excellence and great- 
ness wherever he may find it among dead men 
and living men of letters; for the loyalty of 
his friendships; for his tenderness and tenac- 
ity of affection; for the spirit of comradeship 
that quickens the play of his heart and intensi- 
fies his mental fervour, whether the cause be 
fraternity in art or the fraternity of nations 
united in brotherhood.” 


A note written by J. A. Symonds on a fly-leaf of 
his copy of ‘‘Tristram of Lyonesse,” now in this 
collection. 
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Undergraduate Papers. Oxford, 1857-58. 
Number I, December 1, 1857. 
Number IT, March, 1858. 


8vo, printed wrappers. The back wrapper to Num- 
ber II is wanting. 

This periodical was the official organ of ‘‘Old Mor- 
tality,” a society founded at Oxford in November, 1856. 
Swinburne contributed four articles to it, the second of 
these, ‘Queen Iseult. Canto I,” being his first published 
verse. 

Of the first number, in the original wrappers, only two 
copies are known, the second being in the collection of 
Mr. James H. Aitken of Falkirk. Of the second num- 
ber only this single copy is known, while of the third no 
copy has, up to the present time, been discovered. Be- 
sides these there are five copies containing the three 
numbers complete, but without the wrappers that were 
bound up by the publisher. 


The Queen-Mother. Rosamond. Two Plays. 

London, 1860. 

12m0, slate-colored cloth with paper label on the back. 
This is a presentation copy to D. G. Rossetti, to whom 

the book was dedicated, with the inscription on the half- 

title, ““D. G. Rossetti fr. his aff. A. C. Swinburne.” It 
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also has on the front fly-leaf the following note by C. 
Fairfax Murray: “Duplicate presentation copy given 
to me by Mr. D. G. Rossetti. C. F. M.” 

The other dedication copy is in the Widener Collection. 
Less than twenty copies of the book passed into circu- 
lation before it was withdrawn. 


The Children of the Chapel. London, 1864. 
16mo, red cloth stamped in blank with fleur-de-lis in 


the centre. 
This is the earliest binding, later copies being without 


the fleur-de-lis. 


Dead Love. London, 1864. 


12mo, red-brick paper wrappers. 


Atalanta in Calydon. London, 1865. 
Small 4to, cream-colored buckram. 

This copy has “From the author” in Swinburne’s 
handwriting on the half-title and was originally in 
the possession of Mrs. Procter. Inserted in it are six 
folio pages of trial verses in Swinburne’s handwrit- 
ing with many corrections and alterations, verses en- 
tirely discarded in the final version but that are of interest 
as showing Swinburne’s method of composition. 


Chastelard: A Tragedy. London, 1865. 

16mo, original purple sand-grained cloth lettered in gold 
across the back: Chastelard| A Tragedy | By| AC| 
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Swinburne | London | Moxon | and also in centre of front 
cover: Chastelard | A Tragedy | A. C. Swinburne 

This is a trial copy and is believed to be unique. 
The paper is thinner and whiter than in ordinary 
copies. The second and third lines of the title-page are 
in smaller type and the publisher’s imprint at the foot 
has the address 60 Dover Street. The fourth leaf is a 
cancel leaf pasted on the stub but agrees with ordinary 
copies exactly. There are also some variations in the 
signatures. Finally the imprint at bottom of the last 
page is omitted but the text of both volumes seems to 
be the same. 

This copy has “‘11 November 1865” in Swinburne’s 
handwriting on the half-title; doubtless the date the book 
was received by him. It was formerly in the possession 
of William B. Scott and has his book-plate, and later was 
owned by Ch. Fairfax Murray and bears his library label. 

Accompanying it is a page of the original manuscript, 
being an early draft of pages 154-157, with trial verses 
for the poem of Cleopatra on the reverse. 


Chastelard: A Tragedy. London, 1865. 


16mo, blue ribbed cloth. 
This is a copy of the ordinary first edition. 


Sonnet: ‘“‘O Virgin Mother of gentle days 
and nights.”’ [1865]. 


Lithographed from a written copy of the poem and 
printed on the recto of a single folio sheet. 
The sonnet was written by Swinburne for the painting 
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by F. Sandys in the Royal Academy of Arts Exhibition 
of 186s and undoubtedly was lithographed either by or 
for him. The reproduction was imperfect, having a 
blank space instead of the word “ungrown”’ in the next 
to the last line. For this reason it seems likely that all 
the surviving copies of this poem were proof impressions, 
of which very few were struck off and fewer still, if any, 
distributed. It is natural to suppose that the purpose 
of Sandys in having a lithograph of the poem made was 
to distribute some copies among his friends, certainly 
not ‘‘to decorate his letter paper in order to advertise 
his picture’’ as suggested in a note, presumably written 
by Mr. Wise, quoted in Volume 16, Part I, of “ Book- 
Auction Records.’ One of these copies was included in 
Dodd and Livingston’s ‘‘ First Editions of Swinburne”’ 
printed in 1913 and described there as probably unique. 
Since then, however, two other copies have come to 
light, one of these being now in the Widener Collection. 

Curiously enough Mr. Wise, though he must have seen 
Dodd and Livingston’s list, did not give this poem a 
place in the first volume of his Swinburne Bibliography. 


Laus Veneris.. London, 1866. 
8vo, original sheets. 


Poems and Ballads. London, 1866. 


16mo, green stamped cloth. 

This is a genuine example of the earliest issue with all 
of the nine leaves which were almost immediately can- 
celled and reprinted quite intact. Such copies are of the 
utmost rarity. 
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A Selection from the Works of Lord Byron, 
Moxon’s Miniature Poets. London, 1866. 
Square 16mo, stamped red cloth. 

Presentation copy with inscription on fly-leaf, “‘ Walter 
Theodore Watts, from his friend A. C. Swinburne.” 


Cleopatra. London, 1866. 
Square 16mo, cream-colored paper wrappers. 

Inserted in this copy is the first stanza written and 
signed by the author, the last line being ‘‘And the 
amorous deep lips divine,” instead of ‘‘lids,’’ as in the 
printed text. Accompanying it is the original man- 
uscript of the poem written on four folio sheets of blue 
paper. 


Notes on Poems and Reviews. London, 1866. 
8vo, sewn as issued. 

Earliest issue with the imprint ‘‘ Saville and Edwards”’ 
on reverse of title. 


A Song of Italy. London, 1867. 
16mo, original stamped green cloth. 

Presentation copy to the sister of Edgar Allan Poe, with 
inscription on the half-title: ‘Rosalie Poe from A. C. 
Swinburne” 


An Appeal to England Against the Execution 
of the Condemned Fenians. Manchester, 1867. 
12mo, grey printed wrappers. 

This issue was preceded by a Broadside of the poem, 
II 
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of which only a single example is known, now in the 
collection of Mr. T. J. Wise. 


Dolores. London, 1867. 


16mo, original sheets. 


Siena. London, 1868. 
12mo, plain orange wrappers. 

One of the five known copies of the genuine first issue, 
only six having been printed. This copy was one of two 
owned by Mr. Andrew Chatto. 


William Blake. A Critical Essay. London, 1868. 


8vo, blue cloth. 

This copy has the first published title-page with 
the words “Zamiel. From the Book of Job” beneath 
the vignette, later changed to ‘Going to and fro in the 
Earth.” It was preceded by two trial title-pages de- 
scribed by Mr. Wise in his Bibliography of Swinburne, 
of which only a single copy of each is known. 


Notes on the Royal Academy Exhibition, 
1868. Part I. By Wm. Michael Rossetti. 
Part II. By Algernon C. Swinburne. Lon- 
don, 1868. 


8vo, buff paper wrappers. 


Ode on the Proclamation of the French Re- 
public. London, 1870. 


8vo, orange-red paper wrappers. 
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Sestina di Rizzio. 


Lone with shut wings, a little ungrown love, 
A blind lost love, alit on my shut heart, 

As on an unblown rose an unfledged dove ; 
Feeble the flight as yet, feeble the flower. 
And I said, show me if sleep or lone thou art, 
Or death or sorrow or some obscure power ; 


Show me thyself, if thou be some such power, 
If thou be God or spirit, sorrow or love, 

That [ may praise thee for the thing thou art. 
And saying, I felt my soul a sudden flower 
Full-fledged of petals, and thereon a dove 
Sitting full feathered, singing at my heart. 


Yet the song’s burden heavier on my heart 
Than a man’s burden laid on a child’s power. 
Surely most bitter of all sweet things thou art, 
And sweetest thou of all things bitter, love ; 
And if a poppy or if a rose thy flower 

We know not, nor if thou be kite or dove. 


But nightingale is none nor any dove 

That sings so long nor is so hot of heart 

For love of sorrow or sorrow of any love ; 

Nor all thy pain hath any or all thy power, 

Nor any know thee if bird or god thou art, 

Or whether a thorn to think thee or whether a flower. 


But surely will I hold thee a glorious flower, 
And thy tongue surely sweeter than the dove 
Muttering in mid leaves from a fervent heart 
Something divine of some exceeding love, 

If thou be God out of a great God’s power 
Wilt make me also the glad thing thou art. 


Will no man’s mercy show me where thou art, 
That I may bring thee of all my fruit and flowers 
That with loud lips and with a molten heart 

I may sing all thy praises, till the dove 

That I desire to have within my power 

Fly at thy bidding to my bosom, love? 


Clothed as with power of pinions, O my heart, 
Fly like a dove, and seek one sovereign flower, 
Whose thrall thou art, and sing for love of love. 


WAR A it.I ert la Te ah eer ly er ene) eer ee 
SSS Ie SAN aT Sag ks aaah a a 


ALGERNON CHARLES SWINBURNE 


First Act of Bothwell. [London, 1871.] 


12mo, bound in full Spanish calf. 

The volume consists of 57 pages comprising five Scenes 
of Act I and twelve pages of the first Scene of Act IT. 
It was issued stitched, without title-page or binding. 

This was Frederick Locker-Lampson’s own copy, and 
has his book-plate and the following note written by him 
on the fly-leaf: ‘I got these pages printed for Swinburne 
by Davy from his MS. as he feared he might lose it; he 
had half a dozen copies printed. It is full of errors. Do 
not cut it!!” 

Inserted at the end are three letters of Swinburne to 
Locker referring to the work. 

The only other copy known, a slightly earlier impres- 
sion from the same types, is now in the possession of 
Mr. T. J. Wise. The description given by him in his 
Bibliography of Swinburne of this present copy is in- 
accurate in one important particular. 

He says, “‘ The text of the two copies is uniform, save 
that the Sestina ‘ Love with shut wings, a little ungrown 
love’ does not occur in the earlier, where it appears in 
manuscript, written on three pages of white octavo 
paper, Swinburne having placed a note indicating where 
it was to be inserted, and the printers having left page 33 
blank for its accommodation. In the later copy this 
Sestina duly figures in print. But it had to be placed 
on page 20.” This last statement is incorrect, the greater 
part of page 20 and a small space on page 21 being left 
blank and a single proof page, taken on a much whiter 
paper and containing the whole song, being inserted. 
In this proof the first word of the first line is misprinted 
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‘“‘Lone”’ for Love, and the same error occurs in the fifth 
line. How Mr. Wise having examined this copy could 
have made the statement that he did can be best ex- 
plained by himself. 

It is also evident that Mr. Wise’s further statement 
cannot be correct, namely, that while his own copy was 
struck off before August 4th, the present copy was not 
printed till after November 7th. If this had been the 
case Rizzio’s Sestina would certainly have appeared in 
type in its proper place on pages 20 and 21. From the 
blank page left in each copy for this song it is clear 
that they are both to be regarded as in the nature of early 
proof copies and it is likely that one followed the other 
very closely. Swinburne in his letter to Locker of 
August 4th acknowledges the receipt of the first proof 
of the book and Mr. Wise assumes, probably correctly, 
that this is the identical copy now in his possession. 
Writing again under date of August goth Swinburne 
acknowledges the receipt of the second proofs and this 
would seem to fix the date of the present copy. In any 
case to speak of them, as Mr. Wise does, as two distinct 
and separate issues would not seem to be warranted. 


Songs Before Sunrise. London, 1871. 
12mo, blue cloth. 


Presentation copy with the inscription on the half-title, 
“W. B. Scott from A C Swinburne.” 


Songs Before Sunrise. London, 1871. 
8vo, cream-colored buckram. 
One of twenty-five copies on large paper for private 
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circulation. Inserted in this copy is the original manu- 
script of the poem ‘The Song of the Standard” written 
on two folio sheets of blue paper. 


Pleasure: A Holiday Book of Prose and 
Verse. London, 1871. 


8vo, green cloth decorated binding. 
Swinburne’s “Tristram and Iseult. Prelude of an Un- 
finished Poem,” fills pages 45-52 of this book. 


Under the Microscope. London, 1872. 
y2mo, red morocco with original paper wrappers bound 
in at the end. 

One of the very rare copies of the earliest issue, before 
the errata slip was inserted and with the original leaf, 
pp. 41-42, intact and uncancelled. 


Le Tombeau de Théophile Gautier. Paris, 
1873. 


4to, printed vellum wrappers. 
Frontispiece portrait of Théophile Gautier. 


Bothwell: A Tragedy. London, 1874. 
r2mo, dark purple cloth. 


George Chapman: A Critical Essay. London, 
1875. 


12mo, dark green cloth. 
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Songs of Two Nations. London, 1875. 


t2mo, dark green cloth. 


Essays and Studies. London, 1875. 


12mo, dark green cloth. 


Auguste Vacquerie. Paris, 1875. 


8vo, salmon printed wrappers. 


The Devil’s Due. A Letter to the Editor of 
“The Examiner.” By Thomas Maitland. 
For Private Circulation. 1875. 
16mo, dark blue levant. 

Issued stitched and without wrappers. 


Erechtheus: A Tragedy. London, 1876. 


12mo, dark green cloth. 
J. A. Symonds’ copy with his name on the half-title 
and pencil notes on fly-leaf. 


Note of an English Republican on the Mus- 
covite Crusade. London, 1876. 
8vo, grey paper wrappers. 


Joseph and his Brethren: A Dramatic Poem. 
By Charles Wells. With an Introduction by 
Algernon Charles Swinburne. London, 1876. 
12mo, dark green cloth. 
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A Note on Charlotte Bronté. London, 1877. 
12mo, bright blue cloth. 

The first issue with the advertisements at the end dated 
June, 1877. 


Lesbia Brandon. [London, 1877.] 
Folio galley proofs of an unfinished and unpublished 
novel bound in three quarters green levant. 

One of three known sets of these proofs. Until quite 
recently this work has been entirely unknown to most 
Swinburne collectors. Mr. Wise says of it in his Bib- 
liography of Swinburne: “‘Lesbia Brandon was a serious 
attempt to write a sustained novel upon conventional 
lines. It differs altogether from ‘Love’s Cross Currents,’ 
for that is a romance cast in the form of letters, and is 
of a class by itself. The novel was in all probability 
planned and commenced in or about 1859, and was 
continued at intervals until the beginning of 1867, when 
Swinburne advised Burton that he had it ‘in hand.’ The 
story is unquestionably autobiographical, and the hero 
is a distorted image of the youthful Algernon. As such 
it is of interest, but the whole thing is morbid and un- 
wholesome, and no regret need be felt that Swinburne 
failed to continue and complete the work. But the 
point of greatest interest attaching to these proofs 
of Lesbia Brandon is that they include, introduced 
into the text as said or sung by the several charac- 
ters, a number of poems with the majority of which 
we have long been familiar in Swinburne’s published 
works.” 
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John Jones. [London, 1877.] 

Folio galley proofs bound in three quarters green levant: 
One of three known copies struck off at the same time 

as the Lesbia Brandon proofs. The poem was after- 

wards published in “The Heptalogia,” 1880, but this 

first draft differs greatly from the final version. 


Mary Stuart. [London, 1877.] 

Folio galley proofs bound in three quarters green levant. 
One of three known copies that were struck off by 

mistake at the same time as the Lesbia Brandon proofs. 

These proofs comprise Act I and a small portion of 

Act II of this play, afterwards published in 1881. 


Poems and Ballads. Second Series. London, 
1878. 
16mo, green straight-grained cloth. 

Uniform with the First Series, issued in 1866. 


Poems and Ballads. Second Series. London, 
1878. 


12mo, dark green cloth. 


Songs of the Springtides. London, 1880. 


12mo, dark green cloth. 
Inserted in this volume is the original manuscript of 
the Dedication: To Edward John Trelawney. 


A Study of Shakespeare. London, 1880. 
12mo, dark green cloth. 
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Studies in Song. London, 1880. 


12mo, dark green cloth. 


Specimens of Modern Poets. The Hepta- 
logia. London, 1880. 
12mo, dark green cloth. 


Mary Stuart. London, 1881. 


12m0, dark green cloth. 


Tristram of Lyonesse and other Poems. 
London, 1882. 


12m0, dark green cloth. 
J. A. Symonds’ copy with his pencil notes on the 
fly-leaves. 


A Century of Roundels. London, 1883. 
Small 4to, cream-colored buckram. 

One of six special copies printed on heavy white draw- 
ing paper, with the inscription by the author on the half- 
title, ‘Walter Theodore Watts from his friend Algernon 
Charles Swinburne (one of three copies printed on this 
paper).”’ Swinburne was mistaken in the number of 
copies, as six were so printed, not three. 


A Century of Roundels. London, 1883. 


Small 4to, dark green cloth. 
The ordinary issue. 
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Les Cenci | Drame de Shelley | Traduction | 
de | Tola Dorian | avec Préface | de Algernon 
Charles Swinburne | Paris, 1883. 

r2mo, blue paper wrappers. 


In the Album of Adah Menken. [1883.] 


12mo 4 page leaflet. 

The manuscript of the poem in Swinburne’s hand- 
writing is inserted. Though not printed separately till 
1883 this poem was written as early as 1860 and ap- 
pears on galley 43 of the proofs of Lesbia Brandon. It 
was also printed in “Walnuts and Wine,” a Christmas 
Annual issued in 1883. 


A Midsummer Holiday. London, 1884. 


12mo, dark green cloth. 


A Word for the Navy. London, 1886. 


12mo, proof sheets bound in full morocco. 

This is one of six copies struck off for George Redway 
at the Chiswick Press, and is the earliest known proof 
with Redway’s stamp on the half-title with date of July 
24, 1886. Of the original six copies two are said to have 
been destroyed and only three are known at the present 
time, one of these being in the British Museum. When 
Mr. Wise’s Swinburne Bibliography went to press he 
was unwilling to accept this copy, from my written de- 
scription, as genuine, but later, on personal examination, 
he changed his opinion. 
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These six copies were the first appearance in printed 
form of the poem and constitute the Editio Princeps. 
Mr. T. J. Wise, in his recently published Bibliography, 
assigns that position to the pirated reprint issued nine 
months later by R. H. Shepherd in March, 1887, under 
the fictitious publisher’s name of Charles Ottley, Landon 
& Co. without the knowledge or consent of George Red- 
way, the legal owner of the copyright. All the argu- 
ments in the world, however, cannot alter the fact that 
the six copies struck off in 1886 for Redway constitute 
the genuine First Issue of the poem, while Shepherd’s 
reprint can only be regarded as a piracy that has no 
claim to bibliographical recognition. 


Miscellanies. London, 1886. 
12mo, dark green cloth. 


The Question. London, 1887. 
12mo, pale green paper wrappers. 

Twenty-five copies on paper and four on vellum 
were printed. 


The Jubilee. London, 1887. 
12mo, pale green paper wrappers. 

Twenty-five copies on paper and four on vellum 
were printed. 


Gathered Songs. London, 1887. 
Small 4to, pale green paper wrappers. 
Twenty-five copies on paper and four on vellum 
were printed. 
21 


FIRST EDITIONS OF 


Locrine: A Tragedy. London, 1887. 


12mo, dark green cloth. 


The Bride’s Tragedy. London, 1889. 


16mo, pale buff wrappers. 
Forty copies were printed. 


The Ballad of Dead Men’s Bay. London, 
1889. 


16mo, pale buff paper wrappers. 
Forty copies were printed. 


Poems and Ballads. Third Series. London, 
1889. 


r2mo, dark green cloth. 


The Brothers. 1889. 


12mo, blue paper wrappers. 
A few copies only were printed for private distribution. 


A Sequence of Sonnets on the Death of Rob- 


ert Browning. London, 1890. 

Small 4to, bound in full green Levant by Zaehnsdorf. 
This copy is printed on vellum and came from the 

Holden Collection. Mr. Wise does not seem to have 

known of the existence of any vellum copies of this work 

as none are mentioned in his Bibliography of Swinburne 

and it is possible that this is the only copy that was so 

printed. 

22 


PNR IN Aa pions sO Ht eas 4 BS tnd. tytdbea 1 eR Ne Haan x ite , 
plate aaa se aces OSPR ME PEMA Dp Rion IMR SMI MEY sien ai wwi Liebe eM RehL Poet eee 


ALGERNON CHARLES SWINBURNE 


Music: An Ode. 1892. 


Small 4to, issued without wrappers. 

This is a single half-sheet folded to make four 4to 
pages. In this copy the first leaf bearing the title is 
missing. This and the perfect copy in Mr. T. J. Wise’s 
collection are the only ones known. 


The Ballad of Bulgarie. London, 1893. 


12mo, pale orange wrappers. 
Twenty-five copies were printed. 


Grace Darling. London, 1893. 


4to, parchment boards. 
Thirty copies were printed on paper and three on 
vellum. 


Astrophel and Other Poems. London, 1894. 


12mo, dark green cloth. 


Robert Burns. Edinburgh, 1896. 


12mo, terra-cotta wrappers. 
Thirty copies were printed. 


The Marriage of Monna Lisa. London, 1909. 


12mo, unstitched, in the original pale green paper 
wrappers. 

This is the first of the series of posthumous Swinburne 
pamphlets issued by Watts-Dunton and T. J. Wise. 
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Only seven finished copies were printed. This copy 
is an early proof with corrections, presumably by 
Watts-Dunton. 


Lord Soulis: A Ballad. London, 1909. 


r2mo, unstitched, in the original pale green paper 


wrappers. 

Of this poem only seven finished copies were printed. 
This copy is an early proof with corrections by Watts- 
Dunton, or possibly by Mr. Wise. 
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Printed by the University Press, Cam- 
bridge, Mass., in February, nineteen 
hundred and twenty-one. 
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